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.THE ART AMATEUR. 



WASHINGTON GOSSIP. 



ART AT THE NATIONAL FAIR— MRS. HOXIE'S " FAR- 
RAGUT" — THE NEW ART-CLASS. 



Washington, November n, 1879. 

The Art-Department of the national fair which has 
just closed is considered a success. It is the first 
time in all her political life that Washington has had 
anything approaching the exposition which has come 
to be in other cities the social-industrial event of the 
year, and it was a creditable beginning. The art- 
building is good in design, and when the interior is 
entirely finished it will be tasteful and effective. It 
is a handsome brick building, consisting of four 
rooms and a main hall, lighted entirely from above. 
Three rooms were filled with pictures. Of these, 
forty-five were from New York. Page, Bierstadt, 
William Hart, Colman, Cropsey, Bellows, Beard, 
Nicoll, Charles Miller, James M. Hart, Arthur Quart- 
ley, Satterlee, and others were represented. The re- 
maining pictures in the exhibit of about one hundred 
and fifty were loaned by citizens of this city and 
Baltimore, and from our local artists. Among the 
loaned pictures was "Contemplation," a Salon picture 
by Muraton, marked " Exempt" to show that the 
artist had received all the medals at the disposal of 
the Academy and was not allowed -to compete fur- 
ther. It is the figure of a monk, head and shoulders 
only visible, and on the face a calm as rigid as the 
crucifix on which he gazes. This was owned by 
Alfred Bujac, who also sent Vely's first-medal pic- 
ture, a small canvas giving the " Last Interview of 
Lucia di Lamraermoor with Lord Ravenswood." It 
bears a strong family resemblance to his "Talking 
Well," which is one of the popular pictures in the 
Corcoran Gallery. Perhaps it is only that the senti- 
ment is the same. In this, as in that, a lover leans 
and a woman listens. There was one landscape by 
Sonntag, a view on the Juniata, with the quiet after- 
noon light brooding over; a sketchy picture, "The 
Unfortunate Sportsman," by David Col; three por- 
traits by William Nicholson, R.S.A. The only origi- 
nal portrait of Alexander Dumas in this country, 
painted by W. H« Powell in 1853, was loaned by A. 
G. Riddle. There was one Elliott, a portrait of Edwin 
Forrest ; and one Healy, a portrait of Mrs. Vinnie 
Ream Hoxie. 

Mrs. Hoxie's colossal statue of Farragut is nearly 
ready for casting, and instead of being cast at Chico- 
pee or abroad, is to be done here at the Navy Yard. 
An ordinary studio would have been a very pent-up 
Utica for the Admiral, and so when she began her 
work, Mrs. Hoxie rented the house next her own on 
Pennsylvania avenue, and took out the second floor 
of one room to secure the needed height. And there, 
up on a high scaffold, the model has for two years 
been taking shape under the hand of the little? artist. 
They have seen him in all stages of composition^— the 
insatiate public, who have the usual curiosity regard- 
ing the Sculptor's art. When I am tempted to tell 
you that there is no artistic atmosphere in Washing- 
' ton, and that to send you art-notes from here is like 
gathering figs from thistles, I bethink myself of the 
endless procession of members of Congress, and 
" society ladies," and strangers within the gates that 
I have always found filing through the studios of 
" Vinnie Ream" -and of Mrs. Fassett while she was at 
work on her " Electoral Commission," and I reflect 
that curiosity and an indefinite interest in things 
artistic is much betttr than nothing at all, and may 
crystallize to definite results. 

The most hopeful sign of the times is the Art- 
school of which I wrote you in my last. It is a suc- 
cess. The classes are growing, and under Mr. E. C. 
Messer's efficient instruction we have a genuine, live 
school. The prevailing atmosphere of the school is 
one ' of uncompromising hard work. The rates of 
tuition are extremely low, and the school has no other 
financial resources ; but much as pupils are needed, 
none are encouraged to come who are not very much 
in earnest. Mr. Messer will not lower the standard 
of the school to the level of dilettanteism, and for 
thus maintaining a high standard he deserves infi- 
nite credit. He began with very few pupils; I think 
Air. Messer told me that for several evenings the 
rooms were lighted and warmed, and he came to 
them for the benefit of one solitary pupil in the an- 
tique evening-class. But now there is a growing 



class, and a young lady, who went last evening for 
the first time, assures me that it is " splendid ! 
Everybody works so, and Mr. Messer comes around 
and criticises your work, and once in a while he reads 
from Couture and — other people — and — I'm going to 
work all winter !" 

To go back to the Admiral. One does fly off at a 
tangent sometimes, though every one knows it is the 
very worst kind of literary sinning. Yesterday I was 
down at the Navy Yard, and in an ordnance building, 
away up on a scaffold in mid-air, stood the colossal 
figure, telescope in hand. Mrs. Hoxie goes to the 
Navy Yard every day, and is putting the last touches 
on her work. It is nearly finished, and will be ready 
for casting in a few days. In the museum at the 
Navy Yard stands Stone's statue of Farragut. There 
is more action and more animation in that than in 
Mrs. Hoxie's statue, and I am told that it is preferred 
by officers of the navy. Of Mrs. Hoxie's work as a 
portrait I cannot speak. The only admiral I am 
familiar with is the one who never went to see. But 
the final decision was left to Mrs. Farragut, and the 
face and figure satisfied her. 

Among the old paintings loaned to the Art Gal- 
lery were the " Lady with the Miniature," by Lam- 
qua in 1600; a portrait of Napoleon I. from life; the 
first landscape painting of Benjamin West, a river 
scene on the Delaware, good in drawing but crude 
in color ; some specimens of painting on copper, old 
and odd ; an antique painting of " Prince Salerno," by 
an unknown artist; and a genuine Jordaens, which 
was loaned by Thomas Wilson, the energetic chair- 
man of the Art Committee, to whose efforts the suc- 
cess of the department was greatly due. A. Jj H. 
Way, of Baltimore, sent two pictures of still life, 
" The Friar's Breakfast" and " Lunch," which were 
very realistic pieces of painting. Our local artists 
were well represented. Mr. Seibert exhibited some 
strong work, a head from life, vigorous in drawing 
and in color ; also landscape and figure sketches. 
From Max Weyl we had landscapes — portrait land- 
scapes for the most part. Mr. Weyl has been a faith- 
ful interpreter of the country that lies about Wash- 
ington, and I cannot help thinking that when he goes 
sketching out on " Rock Creek" he is doing more for 
American art than if he were in Italy, lying in wait 
for stray sunsets. He is going to Europe soon, how- 
ever. Mr. Fisher went abroad some weeks ago, intend- 
ing to remain several years ; and Mr. W. H. Holmes, 
who had at the exhibition some of the exquisite 
water-color landscapes of the Colorado country done 
when he was the accompanying artist with Dr. Hay- 
den's National Survey, is also in Europe for a year. 
He gives all his time there to water-colors.; " Mr. 
Messer was represented at : the exhibition by land- 
scapes and a bright little picture, ." Inspecting an 
Ironclad," With a -turtle ;: for the ironclad, and two 
chickens, alive' and alert every feather of them, "in- 
specting." Mr. Poole had a number of landscapes; 
■'Mr. Guillaume an Oriental desert-scene and flower- 
pieces painted with the wonderful technical finish 
with which he works in that specialty. There were a 
dozen or more flower-pieces, done in such widely dif- 
fering methods that it was an interesting, study to 
contrast them. 

A mass of flowers in the rich but rather hard 
and decorative method of Jan Van Kessel was 
among the loan pictures ; there was a panel of 
Lambdin's roses — why will Mr. Lambdin set his 
superb flowers against those hard, black, unsympa- 
thetic tin backgrounds ? He does not quite mono- 
polize roses. Across the room was a little flower- 
piece by Miss Helen Searle, a Washington artist now 
in Dusseldorf, which was exquisitely done. There 
were Mr. Guillaume's flowers, conscious and almost 
faultily faultless ; and a contrast, and to many a 
grateful one, was the style in which Mrs. Julia Dillon 
painted " Chrysanthemums." Most of us would rather 
that detail should be somewhat sacrificed to effect. 
The artist should be content to talk in paint ; he need 
not parse his sentences. We like those flowers over 
which the light flickers and the wind blows. Mrs. E. 
Jeanette Messer exhibited flower-panels done with 
much taste and feeling. Mrs. Lotta A. Raymond, of 
Cincinnati, sent wood panels done in oil, studies of 
wild flowers, and also flower-panels in water-colors. 
Miss Emma S. Hutchins, of Cincinnati, had a water- 
color landscape and " Morning Glories ;" Miss Clunie 
Abbott, of" Covington, Ky., water-color flower-paint- 



ing and some good worK on porcelain. Noticeable 
among the crayons was the strong sympathetic work 
of Mr. Miller; Mrs. Fassett exhibited a portrait of 
Justice Miller and an ideal head. 

The room set apart for decorative art was more of 
a loan exhibition than an exhibit of work actually 
done. Mrs. Hqxie's marble statue " The Spirit of the 
Carnival" was among the limited amount of statuary. 
From Mrs. Ketcham's studio came a bust of Justice 
Miller- and a bust of a lady. Eight pieces of work, 
large and small, of the faience designed and decorated 
by T. J. Wheatly, of Cincinnati, were sold before they 
were fairly put in place. Miss Alice Halsey exhibited 
wood-carving, which showed the characteristics of 
the Troy school, and panels of Kensington art needle- 
work. The wood-carving, which has only recently 
been introduced here, has been taken up with an in- 
terest attested by an increasing class. Exquisite lace 
from the convents ; some painting on silk, and a case 
of china decorated by Mrs. D. C. Forney, of this city; 
two large figure-pieces of tapestry by: Mrs. Albinia 
King — these very nearly complete the list of original 
work. For the rest, the room was crammed with 
ceramics, rare textile fabrics, antiquities, and all sorts 
of bric-a-brac. But thinking that it is not so much 
what we can buy as what We can produce in the way 
of decorative work in this country that would inter- 
est art amateurs, I let you take the latter for granted. 
Another thing may be taken for granted, and that is 
that there is a growing interest here in things artis- 
tic, and that there will be more genuine art-work 
done here this winter than ever before. 

Calista Halsev. 



BOSTON CORRESPONDENCE. 



THE HUNT PICTURE GALLERY — IDEAL HEADS, POR- 
TRAITS, AND LANDSCAPES. 



Boston, November it, 1879. 

I HAVE delayed my letter to the last day of grace in 
order to give you some account of the memorial 
exhibition of the works of Wm. M. Hunt which 
opened to-day, which has astonished us all by its 
richness and extent, and which I have no hesitation 
in saying will be accounted the art event of the year 
in America, making good as it does the calm but 
decided claim put forward in the opening sentences 
of the biographical notes prefixed to the catalogue : 
" William Morris Hunt was beyond all question among 
the first of American artists. He will certainly always 
retain that position, whatever may be the success of 
others in the future. . . . Every picture that he 
has left bears the stamp of a master ; and in certain 
qualities, at least, he was far beyond any of his pre- 
decessors or contemporaries." These are the words, 
not of a Bostonian, but of a New Yorker, whose name 
is subscribed to the touchingly earnest and simple 
though intimate sketch of Hunt's career from the 
days when at college " his tall and slender frame, his 
noble features, and his fine but tawny complexion 
were enough by themselves to make him a distin- 
guished figure in any average group." Incidentally 
the writer shows critical discernment and experience 
entitling his eulogistic judgment above quoted to 
every consideration. 

I have said that the exhibition makes good the 
sweeping claim there preferred. Who can doubt it 
after entering the gallery, larger than the largest 
room in your Academy of Design, completely filled 
with the works of this one painter, works that in an 
instantly felt distinction and nobility, in their rich and 
mellow tones, and in every individual canvas that 
catches the eye, recall old masters of European gal- 
leries? Such color! such variety! such strength! 
such sweetness ! such living characters ! Only ejacu- 
lations and superlatives can relieve the first over- 
Whelming impression. And as the bewildered visitor 
examines painting after painting of this museum, all 
by one hand, the wondering admiration only grows. 
There are, in fact, two rooms full: one entirely of 
paintings, the other of paintings and charcoal draw- 
ings and pastels. The catalogue numbers run up to 
321. The works embrace the whole art-life from 
1849 to 1879, and are the loans of their owners, chiefly 
resident in Boston and hereabouts. 

Let me try to sketch some of the leading types of 
the different kinds of work in this splendid, glowing, 
exciting exhibition, premising that I attempt it after 
the first dazed afternoon's ramble and revel among 



